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Joanne Kong and James Wilson 
James Wilson is known to audiences 
throughout North America, Asia, and 
Europe as cellist of the critically acclaimed 
Shanghai String Quartet. His numerous 
performances with the quartet include 
appearances at the Kennedy Center in 
Washington, D.C., New York's Lincoln 
Center and Metropolitan Museum of Art, 
and Casals Hall in Tokyo. A native of Ann 
Arbor, Michigan, Mr. Wilson attended the 
University of Michigan where as a student 
of Jeffrey Solow, he graduated with the 
School of Music's highest honor, the Albert 
A. Stanley Medal. He continued his studies 
with Stephen Kates at the Peabody Institute, 
and was twice selected to perform in the 
Piatigorsky Seminar for Cellists. He has 
recorded for Delos International, Music 
Masters, XLNT Music, and Access Records. 
Mr. Wilson is currently on the faculty of the 
University of Richmond. 
Joanne Kong has been critically 
acclaimed for her versatility as a chamber 
musician, pianist, and harpsichordist. Her 
numerous awards include the Grand Prize in 
the 1985 International Piano Recording 
Competition for her performance of 
Beethoven's Diabelli Variations, 
Performance Awards from the Young 
Musicians Foundation, First Place in the 
1972 M. T.N.A. Baldwin Piano Competition, 
and fellowships to the Bach Aria Festival and 
American Academy of the Arts in Europe. 
Dr. Kong is currently on the faculty of 
Virginia Commonwealth University and the 
University of Richmond, and has been 
master class pianist for Arleen Auger, Gian 
Carlo Menotti, Timothy Eddy, Gabor Rejto, 
and Alice and Eleonore Schoenfeld. She is 
a Summa Cum Laude graduate of the 
University of Southern California and 
University of Oregon, and her principal 
teachers have been Joanna Hodges, Malcolm 
Hamilton, and Victor Steinhardt. 
University of Richmond faculty member 
Jennifer Cable has performed 
throughout the United States and Europe in 
solo repertoire ranging from the Renaissance 
through the 20th century. In addition to opera 
and oratorio, Miss Cable has sung with many 
chamber music ensembles including 
Tragicomedia, Musica Nova, the Kennedy 
Center Chamber Players, the Richmond 
Chamber Players, and CURRENTS. She is 
a founding member and regular artist with 
Affetti Musicali, an early music ensemble 
well known to Richmond audiences, and has 
made several solo appearances with the 
Richmond Symphony Orchestra. Her most 
recent prize was top award from the National 
Association of Composers USA Young 
Artists Competition. Undergraduate study 
at Oberlin College was followed by the 
Eastman School of Music for her Master of 
Music and Doctor of Musical Arts. Miss 
Cable was also awarded Performer's 
Certificates in both Opera and Vocal 
Performance from the Eastman School of 
Music. She has attended the Aspen Music 
Festival, the Akadernie fur Alte Musilc in 
Bremen, Germany, the International 
Institute for Chamber Music in Munich, the 
Aldeburgh Festival and Britten-Pears School 
in Aldeburgh, England, and the Franz 
Schubert Institute in Vienna. She is currently 
studying voice with Marlena Malas in New 
York. She has recorded for Word Records 
and the Contemporary Record Society. 
Born in Beijing, Shanghai Quartet member 
and University of Richmond faculty member 
Yiwen Jiang began his violin studies 
with his father at age 6. In 1981 he was 
accepted into the class of Professor Han Li 
at the Central Conservatory of Music. In 
1985 he came to the United States where his 
teachers have included Taras Gabora, Jamie 
Laredo, Michael Tree, Pinchas Zukerman, 
and Arnold Steinhardt of the Guarneri 
Quartet. A prize winner at the Mae M. 
Whitaker and Montreal competitions, he has 
appeared at many international music 
festivals. He has also appeared with the 
Central Opera House Orchestra in China, the 
Victoria Symphony and the Montreal 
Symphony. Mr. Jiang has performed for 
NBC and PBS television specials, National 
Public Radio, CPB in Beijing, WQXR in 
New York, and KFUO in St. Louis. He has 
recorded for the Record Corporation of 
China. 
• PROGRAM. 
Sonata in D major, BWV 1028 
Adagio 
Allegro 
Andante 
Allegro 
Sicilienne, op. 78 
Elegie, op. 24 
Papillon, op. 77 
Adagio and Allegro, op. 70 
• INTERMISSION • 
Sonata in A major, op. 69 
Allegro ma non tanto 
Scherzo: Allegro molto 
Adagio cantabile - Allegro vivace 
From 25 Irish Songs, WoO 152 
From Garyone, my happy home 
Once more I hail Thee 
From 25 Scottish Songs, op. 108 
The sweetest lad was Jamie 
0 can ye sew cushions 
Oh! Thou art the lad 
Johann Sebastian Bach 
(1685-1750) 
Gabriel Faure 
(1845-1924) 
Robert Schumann 
(1810-1856) 
Ludwig van Beethoven 
(1770-1827) 
Beethoven 
with Jennifer Cable, soprano; Yiwen Jiang, violin 
• TEXTS. 
From Garyone, my happy home 
From Garyone, my happy home, full many 
a weary mile I've come, to sound of fife 
and beat of drum, and more shall see it 
never. 
"I\vas there I turn' d my wheel so gay, could 
laugh and dance, and sing, and play, and 
wear the circling hours away in mirth or 
peace for ever. 
My mother cried, Dear Rosa, stay, ah! do 
not from your parents stray; my father 
sigh' d, and nought would say; for he 
could chide me never: 
Yet cruel I farewell could talce, I left them 
for my sweet heart's salce, and came, --
'twas near my heart to brealc -- from 
Garyone for ever. 
But poverty is hard to bear, and love is but a 
summers wear, and men deceive us when 
they swear they'll love and leave us never: 
Now sad I wander through the day, no more 
I laugh, or dance, or play, but mourn the 
hour I came away from Garyone for ever. 
Once more I hail Thee 
Once more I hail thee, thou gloomy 
December! 
Thy visage, so dark, and thy tempest's dread 
roar; 
sad was the parting thou male' st me 
remember, 
my parting with Nancy-- ah! ne'er to meet 
more! 
Fond lovers parting is sweet painful 
pleasure, 
when hope mildly beams on the soft parting 
hour; 
But the dire feeling, "O farewell forever," 
Is anguish unmingled, and agony pure. 
Wild as the winter now tearing the forest, 
until the last leaf of the summer is flown, 
Such is the tempest has shalcen my bosom, 
since hope is departed and comfort is gone. 
The sweetest lad was Jamie 
The sweetest lad was Jamie, the sweetest, 
the dearest, and well did Jamie love me, 
and not a fault has he. 
Yet one he had, it spoke his praise, he knew 
not woman's wish to tease, he knew not 
all our silly ways, alas! the woe to me! 
When the warpipes sounded, dear Jamie, he 
left me, and now some other maiden will 
Jamie turn to woo. 
My heart will brealc and well it may, for who 
would word of pity say to her who threw 
a heart away, so faithful and so true! 
0 can ye sew cushions 
0 can ye sew cushions and can ye sew sheets 
And can ye sing ballylow when the bairn 
greets? 
and hie and baw, birdie, and hie and baw 
lamb, 
And bee and baw birdie, my bonnie wee 
lamb. 
Hie o wie o what will I do wi' ye? Black's 
the life that I lead wi' ye 
Many o' you, little for to gi'ye, Hie o wie o 
what will I do wi ye? 
I've placed my cradle on yon hilly top 
And aye as the wind blew my cradle did rock. 
0 hush aby babie, 0 baw lily loo, 
And bee and baw birdie, my bonnie wee doo. 
Hie o wie o what will I do wi' ye? Black's 
the life that I lead wi'ye 
Many o' you, little for to gi'ye, Hie o wie o 
what will I do wi ye? 
Oh! thou art the lad of my heart, Willy 
Oh! thou art the lad of my heart, Willy, 
there's love, and there's life, and glee, 
there's a cheer in thy voice, and thy 
bounding step, and there's bliss in thy 
blythesome ee. 
But, oh, how my heart was tried, Willy, for 
little I thought to see, that the lad who won 
the lasses all, would ever be won by me. 
A down this path we came, Willy, twas just 
at this hour of eve; and will he or will he 
not, I thought, my fluttering heart relieve? 
So oft as he paused, as we saunter' don, 'twas 
fear and hope and fear; but here at the 
wood, as we parting stood, 'twas rapture 
his vows to hear! 
Ah, vows so soft thy vows, Willy! who 
would not, like me, be proud! Sweet lark! 
with thy soaring echoing song, come down 
from thy rosy cloud. 
Come down to thy nest, and tell thy mate, 
but tell thy mate alone, thou hast seen a 
maid, whose heart of love, is merry and 
light as thine own. 
• NOTES. 
Johann Sebastian Bach's three sonatas for 
gamba and harpsichord date from the period 
of 1717-1723, when he held the position of 
Kapellmeister at the court of Prince Leopold 
in Cothen. Here, the bulk of Bach's 
compositions were for instrumental 
ensembles or clavier, as the prince, himself 
versatile on a number of instruments, 
employed an orchestra, including the 
virtuoso gamba player Christian Ferdinand 
Abel. The six-stringed viola da gamba, 
predecessor to the modem cello, was held 
between the legs (gamba meaning "leg" in 
Italian), and had a delicate and soft tone 
color. The characteristic writing of rapid 
technical passageworkis particularly evident 
in the last movement of the D major sonata. 
The work is cast in four movements in slow-
fast-slow-fast tempi, and in a compositional 
style unusual at the time, Bach gives equal 
importance to the keyboard part, creating a 
three-part texture where both performers are 
true musical partners. 
Gabriel Faure, unlike most of his 
contemporaries, wrote extensively for the 
cello. His most famous works, including the 
piano pieces, the songs and the Requiem, all 
exude an overt lyricism and fondness for 
dark timbres. These qualities come naturally 
for the cello, so it is no surprise that Faure 
composed two sonatas and many shorter 
works for this instrument. In 1898, he 
recycled one of his most memorable 
melodies, the Sicilienne, from incidental 
music to Pelleas et Melisande into a piece 
for either cello or violin and piano. The cello 
version was dedicated to the famous 
Victorian British cellist, William Squire. The 
Elegie was an instant success when it was 
written in 1880, and it remains one of the 
most popular pieces in the cello literature. 
This is Faure at his romantic best. The 
opening section, stem and tragic, transforms 
into a flowing melody over a repeated bass 
figure. In tum, the beauty gives way to a 
growing tension, and ultimately, a return to 
the opening material. The Papillon, written 
around 1885 on a request from the cellist 
Edgard Hamelle, was conceived as a pairing 
to the Elegie. It is a sophisticated showpiece 
in which the rapid passage work requires a 
considerably elegant execution. The only 
ruffled thing about this piece was the war 
over its title. Hamelle wanted the name 
"Papillon" (Butterfly); Faure's publisher 
wanted "Libellules" (Dragonflies), while 
Faure preferred the generic title, "Concert 
Piece." Evidently the cellist won out, but 
the urbane Faure became disgusted with the 
squabble. He wrote to the publisher, 
"Butterfly or dungfly, call it what you will!" 
Robert Schumann's Adagio and Allegro, 
originally titled Romanze and Allegro, was 
first conceived for horn and piano, with later 
publications listing "violin/violoncello ad 
libitum." Throughout his life, Schumann's 
compositional output was affected by 
alternating periods of depression and mood 
elevation, and this work dates from a prolific 
spell of 1848-1849, during which he also 
wrote the Konzertstiicke for four horns and 
orchestra, numerous choral works, the 
Phantasiestiicke for clarinet and piano, and 
the well-known Album fiir die Jugend 
(Album for the Young) for piano. The 
Adagio and Allegro displays a juxtaposition 
of highly contrasting moods - the Adagio 
is poignant and lyrical, while the subsequent 
Allegro has a dynamic, almost breathless 
quality. This musical trait corresponds to two 
of Schumann's imaginary characters - the 
impetuous and energetic Florestan, and 
Eusebius, reflective and melancholy. Not 
only did they represent facets of the 
composer's own personality, but they were 
members oftheDavidsbiindler (companions 
of David), who, in Schumann's literary 
writings, opposed the musical Philistines of 
the time by seeking to uphold the highest 
ideals in music. 
Ever anxious to establish his excellence in a 
variety of genres, Beethoven composed five 
sonatas for cello and piano spread over wide 
intervals in his career. The first two, from 
1796, are almost like miniature piano 
concertos with cello accompaniment. 
However, the next sonata, in A major, stands 
a world apart. It was written in 1808 during 
a period of massive creative output by 
Beethoven, and it reflects other works 
written around it. In this piece, both 
instruments are given equal treatment, the 
idiomatic qualities of each are exploited, and 
the ranges of the parts are manipulated so 
that there are no balance problems. These 
techniques can be heard in the eloquent first 
movement, where the cello and piano 
alternate themes, by turn introspective, 
angry and joyful. The "Scherzo" is an 
obsessive and claustrophobic study in 
syncopation. Its trio is reminiscent of the 
corresponding trio in Beethoven's seventh 
symphony. After the confinement of this 
movement, the following brief "Andante 
cantabile" is quite a relief. A theme akin to 
the opening of the string quartet, opus 59, 
no. 3, leads us next into the last movement, 
a showcase for virtuoso displays. Several 
times in this movement, Beethoven tricks the 
listener with unexpected harmonies and 
shifts in character. The ending seems to trail 
happily away before surging suddenly to 
three final chords. 
Beethoven write 127 arrangements ofWelsh, 
Irish, Scottish and Italian songs, "for one or 
more voices, with violin, cello and piano." 
They date roughly from 1810-1818 and, 
intended for the parlor rather than the concert 
hall, they have not received the recognition 
given his vocal masterpieces, the Missa 
Solemnis and the Ninth Symphony. 
Ironically, in those later works the vocal 
writing is instrumental in nature, often 
posing technical difficulties for the singers. 
This is not the case with the eloquent and 
heartfelt songs, which were described by 
Edinburgh publisher George Thomson as 
"marked with the stamp of genius, science 
and taste." Thomson, a song-collector and 
amateur musician, spent over 50 years 
gathering Scottish and Irish songs, and 
commissioned musical arrangements from 
Beethoven, Haydn, and lesser-known 
composers. At one point, Thomson 
complained that the piano parts to some of 
the songs were too difficult, and Beethoven, 
after an initial angry response, reluctantly 
simplified the accompaniments. The songs 
are sung in either German or English, usually 
depending on where they are being 
performed. 
(notes by J. Kong and J. Wilson) 
